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who read Christine de Pizan, ruled the Netherlands for 20 years. Most vivid,
perhaps, are the memoirs of Helene Kottaner, a chambermaid to Queen
Elizabeth of Hungary. She stole the Crown of St. Stephen from a vault in
Plintenburg, so that the Queen's son might use it to be crowned King
of Hungary. The one Dutch speaker, Anna Bijns, was strictly Catholic. She
felt that "Lutherans stink like goats."
Among the Englishwomen, Margaret More Roper and Mary Sidney
Herbert have been known for years but insufficiently valued. Elizabeth
McCutcheon shows that Thomas More corresponded with his daughter as
an equal. Cobern Freer outlines the importance of Herbert as a woman
whose poetry influenced writers of the stature ofJohn Donne. Her translation
of Robert Garnier's Marc Antoine anticipates the later style of Shakespeare.
These two women had no difficulty working with their male contemporaries.
Lady Mary Wroth, however, found herself in deep trouble with various men,
including Lord Denny, when she wrote a roman a clef about court. The Urania
still retains some of its original bite: "Being a man, it was necessary for him
to exceede a woman in all things, so much as inconstancie was found fit for
him to excell her in, he left her for a new."
The volume does not give proper attention to a writer who deserves
recognition, Elizabeth Cary. Some of the introductory essays are so brief as to
be little longer than dictionary articles, and the editor may have tried to
include too many writers, even though the book runs to more than six
hundred pages. Her point, nevertheless, is driven home. There were many
women writers of the Renaissance and Reformation who deserve to be read.
James B. Fitzmaurice
Northern Arizona University

E. A. J. Honigmann, john Weever: A Biography of a Literary Associate of
Shakespeare and Jonson, Together with a Photographic Facsimile of Weever's
"Epigrammes" (1599), St. Martin's Press, 19S7.

This study, part of the Revels Plays Companion Library, makes two
significant contributions to Renaissance scholarship: it offers the first detailed
biography ofJohn Weever, poet and antiquarian, and provides an accessible
photofacsimile, along with bibliographical and historical documentation, of
the most complete copy of Epigrammes, Weever's earliest work.
John Weever (1575 or 1576-1632) is best known for his Ancient Funerall
Monuments (1631). He also authored five works, printed 1599-1601 : three
satires, including Epigrammes (1599) , a versified life of Sir John Oldcastle in
the mirror tradition, and a simplistic biography of Jesus Christ. This eclectic bibliography supports one ofHonigmann's theses: that Weever's two loves,
poetry and the church, inform his self.portrayal in all his writings.
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After sketching Weever's youth in Lancashire prior to hi s Cambridge
years (c. 1594-1598), Honigmann places Weever in a London literary circle
of writers, printers, and publishers comprised of Cambridge people and their
contacts (including Michael Drayton, Francis Meres, and Valentine Simmes).
He argues th at this group practiced a kind of round-robin literary backscratching, in which these writers wrote dedicatory verses for each other's
works and included each other's writings in poetical anthologies. This is
perhaps the most exciting section in the book for scholars interested in
Renaissance habits behind publishing and patronage.
Honigmann then argues that Weever, attempting to cultivate friends as
a mea n s to achieving literary recognition, became an identifiable character
in London: a short man, a tobacco smoker, an admirer of Jonso n. These
attributes fit at least three characters in plays in the Poetomachia and perhaps in several other plays' characters as well. Although the evidence is
persuasive, Honigmann himself calls attention to the fact that much of his
argument is circumstantial.
In his chapter on Ancient Funerall Monuments, Honigmann demonstrates
that the papers in the Society of Antiquaries are not the original manuscript,
but Weever's notebooks, which apparently Weever intended to mine
for at least two more volumes. Not merely an anthology of epitaphs,
Monuments is an "intellectual ramble-a magnificently self-centered display
ofjohn Weever's passion for church history, poetry, pedigrees, and heraldry"
(76). As such, it takes its place beside works like The Anatomy of Melancholy
and R eligio medici that start out with a learned purpose, but whose "continuing appeal ... depends not merely on the information they offer, [but on]
the author's personality" (76).
The book concludes with a clear and clean photofacsimile of the Bodleian
Library copy of Epigrammes, together with bibliographical and historical commentary. Honigmann admits that his interest in this work is historical and
does not attempt any literary analysis or commentary. Given the probability
that no other such volume will be dedicated to Epigrammes, this omission
is regrettable.
john Weever is fascinating, not only for its meticulous and well-researched
discussion of a late Renaissance man of letters, but also for the occasional
provocative insights that this research suggests: that a dwarfish actor in
Shakespeare's company played particular roles written for him and that certain new evidence makes more plausible Shakespeare's authorship of an
epitaph on Sir Edward Stanley and his father Thomas. This slim volume has
been carefully printed (I found only one printing error, on p. 9), and is
unfortunatel y rather expensive for its size. Nevertheless, it is a fine addition
to the Revels series and to Renaissance studies.
Nancy Gutierrez
Arizona State University

